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The Dramatic Reflector. 
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Consisting of Observations, §c., Original and 
Srlected, on Matters connected with the Stage. 


BY H. P. MILLS, ESQ. 


FEMALE ACTORS, 
—>—. 

Actresses, or women actors, were unknown 
to the ancients, among whom men always 
performed the parts of women; and hence 
one reason for the use of masks among 
them. With the Greeks, the women only 
danced ; and their place in tragedies and 
comedies was supplied by eunuchs, whose 
voice resembled theirs. 

It has been said that actresses were not 
introduced on the English stage till after 
the restoration of Charles the Second, who 
has been charged with contributing to the 
corruption of our manners by importing 
this usage from abroad. But we think this 
can be but partly true, for we find that the 
Queen of James the First “ acted” a part 
in a pastoral; and Prynn, in his “ Histrio- 
mastix,” speaks of women actors in his 
time as wantons, which was one occasion of 
the severe prosecution brought against him 
for that book. [See Whitlocks, Mem. 1632. 
Woods, Athen, Oxon. tome II, p. 434.1 

Sir William D’Avenant certainly appears 
to be the first who introduced actresses on 
the stage as necessary appendages; for 
when he opened his new theatre in Lin- 





coln's-Inn-Fields (in the spring of 1662), 
we find the play of the “ Siege of Rhodes,” 
with which he commenced his season, thus 
cast:—Mr. Betterton acted Solyman the 
Magnificent; Mr. Harris, Alfonzo; Mr. 
Lilliston, Villerius (the grand master) ; 
Mr. Blagden, the Admiral; Mrs. Daven- 
port, Roxalana ; and Mrs. Sanderson, Jane 
—the which latter lady (according to Ma~ 
lone) is reported to have been the first 
woman that appeared on an English stage ; 
she afterwards became Mrs. Betterton. 
Among the men who were the most re- 
markable for their apparent effeminacy was 
Stephen Hammerton, who is said to have 
been “a most noted and beautiful woman 
actor,’’ and who played at Blackfriars in 
the age immediately succeeding Shakespere. 
Two men, of the names of Hart and Clun, 
who had been bred up to the stage, also 
played women’s characters; Hart performed 
the part of the Duchess, in “The Cardinal.” 
And one Burt also distinguished himself as 
Clarina, in “ Love’s Cruelty.” Alexander 
Goffe, the jackall of the poor players during 
the suppression, was also a woinan actor. 
These male representatives of the softer 
sex often occasioned great inconveniences, 
and a ludicrous anecdote is related that 
occurred when Charles the Second visited 
the theatre:—The performance not com- 
mencing at the usual period, the merry 
monarch sent to know the reason of the 
delay, when the manager came forward and 
begged the indulgence of His Majesty for 
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a few minutes, as the Queen was not yet 
shaved. 

To us there appears something so repul- 
sive in the exhibition of boys or men per- 
sonating female characters, that one cannot 
conceive how they could ever have been 
tolerated as a substitute for the spontaneous 
grace, the melting voice, and the soothing 
looks of a female, without undergoing so 
unnatural a metamorphosis that it was quite 
impossible to give the tenderness of a wo- 
man, to any perfection of feeling, in a per- 
sonating male; and to this cause may we 
not attribute that the female characters 
have never been made a chief personage 
among our elder poets, as they would assu- 
redly have done, but they knew the male 
actor could not have sutliciently affected the 
audience. 

A poct who lived in Charles the Second’s 
days, and who has written a prologue to 
“ Othello”’ tointroduce the first actress on 
our stage, has humourously touched on this 
gross absurdity— 

‘Our women are defective, and so sized, 

You'd think they were some of the guard disguised; 
Por, to speak truth, men act, that are between 
Forty and fifty, wenches of fifteen; 


With brow so large, and nerve so uncompliant, 
When you call Desdemona—enter Giant. 


Yet, at this time, absurd custom had so 
prevailed over sense, that Tom Nash, in 
his ‘Pierce Penilesse,” commends our 
stage for not having, as they had abroad, 
women actors, or ‘‘ courtezans”’ as he calls 
them; and even so late as the year 1660, 
when women were first introduced on our 
stage, endless are the apologies for the in- 
decorum of this novel usage. Such are the 
difficulties which occur even in effacing bad 
customs to return to nature ; and so long it 
takes to infuse into the multitude a little 
common sense! It is even probable that 
this happy revolution originated from mere 
necessity rather than from choice; for the 
boys who had been trained to act female 
characters before the rebellion, during the 
suspension of the theatre, had grown too 
masculine to resume their tender office at 
the restoration, and, as the same poet ob- 
serves,— 


“* Doubting we should never play a-gen, 
We have played all our women into men.” 


So that the introduction of women was the 
mere result of necessity; hence all those 
apologies for the most natural ornament of 
the stage. 











THY THEATRICAL JOURNAL. 


However, although there might have been 
some reluctance at first in introducing fe- 
males on the stage, it appears they became 
immediately too attractive to be discon- 
tinued, and an old writer says, we have 
seen at both houses (Drury Lane and Lin- 
coln’s-Inn-Fields)several excellent actresses 
justly famed, as well for beauty as perfect 
good action. The advantages of women 
performers bad not long been witnessed ere 
several plays were represented entirely by 
females ; in particular ‘‘ The Parson’s Wed- 
ding,” a comedy by Killigrew, which on its 
revival was wholly enacted by females, al- 
though there were seven male and six fe- 
male characters in the piece, exclusive of 
servants, We. 

A celebrated writer (M. Poree) in an 
oration on the stage, made in the Jesuits’ 
College, in Paris, in 1733, makes the fol- 
lowing complaint against female actors :— 

“They indeed don’t form the deadly 
shafts of Cupid, but then they level them 
with the eye and shoot with the utmost 
dexterity and skill, Such women, I mean, 
as represent destructive love characters. 
Don’t these appear on the stage equipped 
with shafts of every kind, and perfectly in- 
structed to kill? How artfully do they 
hurl the most inconsiderable dart! what 
multitudes are wounded bya single javelin !”’ 

There have also been Drunken Actresses! 
as we learn from an observation of Lord 
Eldon, made in the Court of Chancery, in 
November, 1807, when considering the af- 
fairs of the Opera House. His lordship 
remarked, “that when he was in the Com- 
mon Pleas he recollected a question relative 
to the amount of the nightly wages that 
should be stopped from each female per- 
former, in proportion to the state of intoxi- 
cation in which she appeared !” 


THEATRES. 


—~—- 
HER MAJESTY’S THEATRE. 
REVIEW OF THE SEASON. 

The operatic campaign of the present 
season at Her Majesty’s Theatre commenced 
under unprecedented difficulties, and the 
management had to labour most strenuously 
against the heaviest obstacles, met as it was 
at every point by the fiercest and most de- 
termined opposition. At the end of season 
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company, chorus, or orchestra. Nothing 
daunted, he unfurled his banner for the re- 
ception of new recruits, gathered together 
as many as he could of those of his dis- 
banded forces who had not gone over to his 
formidable antagonists, and opened his the- 
atre a month earlier than usual. The sea- 
son has been upon the whole one of great 
success; the manager has guided his bark 
with security and safety, in spite of the 
storm, of the winds of discord, and the 
commotion of the sea of opposition, until 
he has at length brought her into port and 
into snug anchorage, and he may now rest, 
“his warfare o’er.” Out of “the nettle 
danger” Mr. Lumley has plucked “ the 
flower safety.” He has had a career of 
success and triumph. 

The season commenced on the 16th of 
February, with the performance of Doni- 
zetti’s “ Favorita,” its first appearance in 
an Italian shape. In this very beautiful 
opera, played for the first four nights, Sig- 
nors Superchi, Bouche, and Gardoni made 
their debuts before an English audience. 
‘The two first artists received a welcome as 
cheering as they deserved ; without being 
particularly great, they will always be me- 
ritorious, pains-taking, and very useful per- 
formers. Signor Gardoni has been one of 
the hits of the season, and must cver be a 
great favourite, and deservedly so, if he 
continues as he is at present. His career 
throughout the season has been one of com- 
plete triumph; without any great power, 
he possessed such peculiar sweetness, deli- 
cacy, and cultivation of voice, that he 
charmed every listener. Added to this 
were the qualities of fine personal appear- 
ance, and the talents of a first-rate actor. 
He is decidedly one of the notabilities of 
the season, and can claim a rank among the 
greatest of the list of primi¢enori. Fras- 
chini’s was the next first appearance, a 
tenor from La Scala, of great merit but of 
abad school. It was a pity he had not 
sang this side of the Alps before he came 
here, for he would then have succeeded 
better than he did. His voice was of ex- 
traordinary power, but was deficient in 
sweetness. His most effective performance 
was his Edgardo, in “ Lucia,’”’ and in that 
he appeared to best advantage in the “ Ma- 


ledizione."” Coletti was the next novelty, 
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and he quickly assumed that rank which 
the extraordinary “ Tamburini row,” as it 
was called, prevented him from taking some 
years ago; that is, among the best of bary- 
tones. Coming, as he did before, so imme- 
diately after Tamburini, then the rage of 
London, the public refused to hear him. 
He has now come to receive the laurels too 
long withheld from him, and has proved 
himself an artist scarcely inferior to the 
great singer who occasioned bis first unpo- 
pularity ; none can forget his Doge, in the 
“Due Foscari.” Madame Montenegro, 
who was the next new importation, proved 
herself a nice, pains-taking, equal cantra- 
trice, without aspiring to any great origi- 
nality or power of delineation. Her debut 
was made in Verdi’s “I due Foscari,’”’ an 
opera of no very great strength, which did 
not much add to that composer’s good name 
in this country. Madame Anaide Castellan 
and the great Lablache were almost the 
only two saved from the wreck of last year’s 
company; yet, come when they will, they 
must always be welcome to any audience. 
The evening of the 4th of June will always 
be celebrated in operatic annals, as the 
night when the great wonder of Europe, 
for the time, made her first appearance in 
this country. Previous to that time the 
operas performed had been “ La Favorita,”’ 
“Nino,” “ Lucia,” “Sonnambula,” “ Er- 
nani,” “I due Foscari,” “ Puritani,’’ and 
“L’Elisir d’Amore. On the evening of 
the 4th of June Mdlle. Jenny Lind, whose 
merits had gained her the surname of the 
“Swedish Nightingale,’ made her first 
appearance in Meyerbeer’s splendid opera 
of ‘** Roberto il Diavolo,” then performed, 
for the first time in this country, in Italian. 
In this opera, too, the celebrated basso can- 
tante, Herr Staudig], made his debut on the 
stage of the Italian Opera, in the character 
of Bertram, a part which he has made pe- 
culiarly his own. To recapitulate the tale 
of Mdile. Jenny Lind’s triumphs isjaltoge- 
ther unnecessary now, since fame has long 
trumpeted her success throughout the whole 
of the civilised world. Like Cesar, she 
came, she saw, she conquered. Praise is 
to her as the air she breathes, and compli- 
ments are unnecessary when all know of 
her excellence by heart. All must regret 
that Mdlle. Lind has given us so few of her 


259 











SS. 



































260 


delineations of character compared with 
the number she is capable of pourtraying, 
more particularly now that it appears a 
settled fact that she will never sing again 
in this country, for so the prima donna has 
willed it. We would have willingly sacri- 
ficed the novelty of “ La Figlia di Reggi- 
mento,” an opera by far too trivial and 
light (we had almost said trashy, but Doni- 
zetti’s name prevents us from uttering the 
word), to have seen her in the more ster- 
ling works of the grander masters ; for in- 
stance, in the heroines of ‘ I] Barbiere.” 
“Matrimonio Segreto,’’ “Figaro,” ‘ La 
Gazza Ladra,” &c. &c., characters which 
she would have filled to perfection, and 
which would come imbued with that addi. 
tional charm of originality with which she 
invests her every impersonation. But the 
public must bow to managerial commands. 
(To be Continued). 

DOINGS AT COVENT GARDEN. 

The directors of the new theatre give 
the critics but little time for rest, and the 
public plenty of that pleasing commodity 
commonly called variety ; so incessant are 
their labours in producing novelties and 
crowding triumph on triumph, since the 6th 
of April no less than sixteen operas have 
been produced. That most puissant knight 
of the baton, who has not his equal in per- 
severance, skill, and knowledge of the sci- 
entific discipline of conductorship — we 
mean, of course, Signor Costa—appears in- 
defatigable in his exertions, and to recount 
in detail the many triumphs of his band, 
in the production of the best works of the 
best masters, would swamp our little sheet 
altogether (advertisements included), so 
bulky and voluminous would be the report. 
We must then (and we regret it) confine 
ourselves to very general and cursory re- 
marks upon the late doings at the Royal 
Italian Opera. “Mozart’s “Nozze di Fi- 
garo,”’ by many reckoned as the grand maes- 
tro’s chef-decuvre, has been sung and played 
in the same perfect style as was the mighty 
composer's “ Don Giovanni’? a month ago 
at the same theatre. The cast was the 
most powerful that has been presented to 
the public in this great work within our re- 
collection (and we may account ourselves 
old stagers now that we wear a wig, which 
we are compelled to do since our grey hair 
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even has basely deserted us). Grisi’s Su- 
sanne and Tamburini’s Almavi the whole 
world acknowledge to be unrivalled; and 
then Alboni’s Cherubini—oh! how exqui- 
site. This opera has been delayed in its 
production by the severe illness of Madame 
Persiani and the absence of Salvi, but we 
can scarcely regret them in Steffanoni’s ex- 
cellence as the Countess, and Lavia’s cor- 
rectness in Basilio. We wanted nothing 
better than Rovere’s Bartolo, while Marini's 
Figaro astonished and delighted his most 
enthusiastic admirers. The enthusiasm 
which he created by his glorious “ Non 
piu Andrai,” delivered without that ner- 
vousness which marred some of his pre- 
vious exertions, was unanimous; we scarcely 
regretted Lablache in listening to Marini. 
The orchestra and chorus were as they al- 
ways are at this establishment, brilliant, 
correct, and powerful. We have likewise 
had the debut of a new tenor from Paris, 
Signor Bettini, who, with few faults, has 
many good qualities, and will triumph more 
than he has done as yet in a better opera 
than “Ernani.’” His Edgardo, we feel 
convinced, would be an immense hit. Ile 
is a new engagement in place of Salvi. 
Rossini’s ‘‘ La Gazza Ladra’’ has likewise 
been produced on the occasion of Tambu- 
rini’s benefit, and has been another grand 
coup. The cast was unapproachable, indi- 
vidually great, and, as an ensemble, inimit- 
able. Grisi’s Ninette, the character in 
which she made her debut before a London 
audience, has not lost one charm; indeed, 
it has received additional beauties, albeit it 
is now fifteen years since Grisi first played 
it in this country. And then Tamburini’s 
Fernando! who of his imitators has been 
able to invest it with the interest, and throw 
into it the passion, which the king of bary- 
tones does? And then with what excellence 
did Marini personate the Podesta, natural 
yet comic and amusing, and comic and 
amusing without burlesque or buffoonery. 
And hows vart and gallant a lover is Mario 
(that dear Mario, as our better-half will 
persist in styling him, in spite of our oft 
reiterated objections), as Gianetto. The 


music, too-~the splendid music with which 
the opera, in spite of its simplicity of tale, 
is loaded—did not the band execute it mag: 
nificently ! 


No wonder the overture won 
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an encore; it was one of the most splendld 
performances we have beard for many a day. 
We have, too, to record our thanks for the 
restorations the score has received; it is 
now as it was when the maestro wrote it, 
and the many mutilations and imperfections 
with which time had loaded it have been 
happily abolished. Donizetti’s “ Maria di 
Rohan,” too, has been repeated, though 
everybody thought it damned, to prove that 
Madame Ronconi was no failure, and that 
her spouse was a brilliant, powerful, and 
energetic singer, as well as a splendid and 
intensely exciting tragedian, The effect 
he created throughout the whole building 
was extraordinary. In the ballet depart- 
ment we have had a very pretty disciple of 
Carlotta Grisi, by name Mdlle. Plunkett, 
and charming Sophie Fuoco, whose vigour 
and firmness, grace and excellence, in that 
difficult portion of the Terpsichorean sci- 
ence called pointing is marvellous in the 
extreme, We have had a revival of the 
“ Peri,’ a charming ballet, which is always 
welcome; and a new ballet by Casati, the 
maitre de ballet, entitled ‘* La Roscera,” 
very pretty and interesting. And now we 
must drop the curtain on the “ doings at 
Covent Garden,” first promising our readers 
to resume the subject when the last grand 
event of the season—viz. the production of 
Rossini’s ‘* La donna del Lago,"’ ona style 
of unprecedented splendour—has taken 
place, which we are promised will happen 
immediately. D. 
PRINCESS'’S, 

This theatre clased its doors on Saturday 
last for the season, when the lessee, Mr. 
Maddox, delivered the following address :— 

“ Ladies and Gentlemen.—After having, 
with the exception of a cessation of ten 
days, kept open this house continually for 
a period of twenty-two months, thanks to 
your kind patronage, we bring the season 
for the seventh time to a successful termi- 
naton, My expenditure has been great, but 
your generous support has not alone ena- 
bled me to reimburse myself, but has given 
me a fair margin of profit into the bargain. 
I do not—I am not, ladies and gentlemen, 
so unwise as to boast that this is the only 
theatre where the legitimate drama has 
found a refuge. I cannot hazard so un- 
founded an assertion as to state that even 
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when Shakspere speaks he does so to seanty 
audiences. On the contrary Shekespere 
does speak, and has spoken here repeatedly, 
not to scanty, but to crowded houses. 

* Ladies and Gentlemen,—I think the 
appearances of Mr. Macready and of Mrs. 
Butler prove this—they are the lawful 
children—the true representatives of our 
divine bard—and in addition to them I may 
add that talented lady, Miss Cushman,whom 
I first had the honour tointroduce to the 
British Public. I believe she is legitimate 
too. And, by theway, I am most proud to 
tell you, ladies and gentlemen, that I have 
entered into an engagement with that lady 
to appear insome Shaksperian pieces, in 
conjunction with Mr. Macready, at the 
opening of our next season. 
that is not the legitimate drama, upon my 
word I do not know what is. The true test 
however, of public approval is the presence 
of such patrons as those I have the honour 
now to see around me; but when in adding 
up my accountsI find that I am a loser I 
then shall consider ‘that there is some- 
thing rotten in the state of Denmark,’ and 
that I have not catered as I ought to do for 
your entertainment. But, ladies and gen- 
tlemen, until that period arrives I shall 
continue in my present course, and I am 
quite certain it will meet with your appro- 
bation. The programme, which I shall 
have the honour of presenting to you next 
season, Iam quite confident will contain 
such new and important arrangements as 
will merit your continued praise and sup- 
port; and,ladies and gentlemen, the success 
which has already met my endeavours to 
please you will ever remain indelibly fixed 
inmy memory. I thank you most cordi- 
ally for the great patronage you have be- 
stowed upon my exertions, and furling the 
banners of the Princess’s Theatre for a few 
weeks, I, as well as every member of the 
company, gratefully thank you, and bid 
you, for some time, farewcll.’’ 

LYCEUM. 

The accession of Mrs. R. Honner to the 
company isa great assistance. The comedy 
of “ John Bull” is fairly cast, and deserves 
to be well applauded. The house is ma- 
naged with spirit, and would, no doubt, be 
better attended but for the closeness of the 
weather. George Wild and Alfred Wigan 
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are playing some of their favourite cha- 
racters. 
SADLER’S WELIS. 

This week Bellini’s opera of “ Norma” 
has been the principal attraction, Miss 
Rainforth appearing as the heroine, Miss 
Isaacs as Adelgisa, Allen as Pollio, and 
Oroveso being played by Borrani. The 
whole performance, in every respect, carries 
out our previous eulogistic remarks, Al- 
len’s benefit was announced for Thursday, 
and Miss Rainforth’s for Monday, the 10th. 

SURREY. 

On Monday night the son of the late 
John Reeve appeared here, in the “ Wreck 
Ashore.” The part selected by the young 
gentleman was that of Marmaduke Magog, 
a character that his father was so eminently 
successful in, It is but justice to say he 
was exceedingly amusing, and reminded us 
much of by-gone days. He sings remark- 
ably well, and in the song of ‘ My Lord 
‘Tom-noddy ” he met with anencore. The 
bills state he is only engaged for six nights, 
previous to his engagements in the coun- 
try; if the manager acts wisely, he will 
endeavour to retain his services as long as 
possible, 
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SHAKSPERE’S BIRTHPLACE. 
The endeavours being made by a committee 
of noblemen and gentlemen to preserve to 
the country the house at Stratford-upon- 
Avon, in which Shakespere’s father resided 
and in which the poet was born, have awa- 
kened extraordinary interest in the public 
mind, now, that in consequence of the 
death of the late proprietor, the premises 
are positively to be offered for sale by 
public auction. The sale is fixed to take 
place in London on the 16th of September, 
and the committee, in a circular which 
they have just issued, make a forcible ap- 
peal to the nation for the means of purcha- 
sing and preserving so precious a relic of 
England’s greatest poet. It is the intention 
of the committee, should they succeed in 
securing the house and adjoining premises, 
which originally formed the Shaksperian 








dwelling, to restore, uuder competent ad- 
vice, whatever remains of this most inter- 
esting structure, and when completed to 
place it under the protection of government; 
the Commissioners of Woods and Forests 
having signified that they ‘* would willingly 
take charge of Shakespere’s house as a 
just object of national care.’”’ The com- 
mittee announce that they have within the 
last few days purchased from Messrs. Izod, 
for the sum of 820/; four tenements on the 
western side of Shakespere’s house, one of 
which, ‘ from the continuation of the fra- 
med timber front, and from the old door- 
ways communicating internally, evidently 
forme part of the birthplace, but which in 
1771 was separated from it.” The posses- 
sion of this portion of the ancient house is 
of great importance, as the completeness 
of the structure depends upon it; but to 
secure the remaining portion it will be 
necessary that Englishmen should aid the 
committee in their design by a general sub. 
scription. It would be an indelible dis- 
grace to this country if the remains of the 
dwelling in which the Bard of Avon was 
cradled should be allowed to pass into pri- 
vate hands, when so favourable an oppor- 
tunity offers for making them the property 
of the nation. We may add that the Quéen 
Dowager has subscribed 100/, and Prince 
Albert 250/. towardsthe design. Subscrip- 
tions will be received by Smith, Payne, and 
Co., and several other London bankers. 


GRAND HARMONIC HALL, 
BOROUGH. 

We visited this place of splendour and 
amusement on the occasion of Mr. W. 
Pearce’s benefit, and were pleased tv bear 
witness to a specimen of public approval, 
namely a bumper. In addition to the va- 
riety of attractions offered at this temple of 
song, there has lately been most opportunely 
produced a very correct representation of 
Shakspere’s House at Stratford-on-Avon, 
with a very appropriate effusion written by 
Mr. Ward, relative to the forthcoming sale 
of this time-honoured building. It is 
highly gratifying that the public are so 
Shaksperian, and that so deep an interest is 
taken in all that relates to England's great- 
est Bard! The subject is fully in accord- 
ance with the concerted pieces of the gene- 
ral evening’s amusement— chaste — well- 
conducted—equally well worthy of a truly- 
designated Harmonic Hall, than which per- 
haps no better title could have been adopted. 
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THE THEATRICAL JOURNAL. 


PROVINCIAL. 
(From our own Correspondent.) 

Liver, LiverPoon.—In consequence of 
elections wound about us and the heat of 
the weather, little or nothing has been done 
at our theatres. Mr. George Owen is here, 
and has been playing around of characters. 
We witnessed his performance of Richlieu, 
and was much gratified; he has much im- 
proved since we saw him last. The house 
moderately attended. 

Winpsor.—The season commenced on 


Monday last, under the management of Mr. 


Dennis, who has got together an efficient 
company, for the most part favourites from 
the London theatres. Among the troupe 
are Tom Lee (stage manager), Cowle, and 
(iates (fromthe Marylebone), Miss Martin 
and Miss Palmer, supported by a provincial 
of more than average merit. The opening 
piece was “ Flowers of the Forest,’ ex- 
tremely well got up in every particular. 

I{utt.—The principle stars here are the 
two Miss Lebatts, who are great favour- 
ites. The much admired and laughable 
interlude of ** Mischief Making” has been 
produced, and although we have seen Mrs. 
Fitzwilliam in the same part as Miss Lebatt, 
and although it is said comparisons are 
odious, we really prefer the latter. Her 
style of playing Don Giovanni, has never 
been surpassed, Vestris excepted. The 
houses have been very good. 

Lewes.—Mr. H. B: Cook gave a musical 
entertainment here on Tuesday at the 
County Hall, the great room was well filled 
at an early hour, The enteriainments 
consisted of dramatic reading, Songs, and 
duetts, &c. by Messrs. Toomer and Cook, 
and Miss Walcott, the latter of which was 
very successful in a piece called “ Foreign 
Lions,”’ not forgetting Jenny Lind, ; it was 
most humorously given, and athunder of 
applause followed at the conclusion. We 
wonder this lady is not engaged at some of 
the regular houses in Town; she would be 
a great acquisition to any theatre. 


CHIT-CHAT. 

DEATH OF PARSLOE, THE PROMPTER.— 
Poor Parsloe, for many years the prompter 
at Covent-Garden Theatre, is nomore. He 
that gave ‘the word”’ to so many actors 
onthemimic scene is now without a word 
himself; the lastact in life’s drama is done, 
the curtain has fallen, and thé book is clo- 
sed for ever upon his mortal labours He 
died on last Friday morning, after a length- 
ened period of mental disturbance and bo- 
dily suffering. Having on Saturday week 
become very violent, he was removed to 
Lambeth workhouse, prior to his being 
placed in a lunatic asylum, but death ter- 
minated his sufferings before his removal 
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could be effected. He had been fora long 
time an annuitant upon the Covent Garden 
Fund, and his widow will now be entitled 
to the benefits derivable from it. Parsloe 
was from boyhood on the stage, and being 
well acquainted with all that pertained to 
the theatrical profession, he was considered 
a most efficient and attentive prompter. 
Many years ago helost an eye by the stroke 
of a harlequin’s sword, whilst acting pan- 
taloon, having volunteered to do so ata 
minute’s notice, in place of Barnes, who 
was taken ill during the performance of 
the pantomime 

Mo te. Racuet.—The season perform- 
ances of the French company having ter- 
minated on last Friday evening, the tragic 
star, Mdlle. Rachel, departs for the pro- 
vinces immediately. She plays next Mon- 
day in Manchester, the Monday following 
at Liverpool, and the succeeding week in 
Edinburgh. 

Gye and Jullien are making preparations 
for their winter campaign at Drury Lane ; 
it is said that the entertainments are to 
commence every evening with a regular 
dramatic representation; after which, a 
concert on a scale of extraordinary mag- 
nitude will terminate the performances. 
The project, if carried out with skill and 
spirit, has in it the elements of success. 

Deatu or Mrs. Eeerton.—This ce- 
lebrated actress, of the Theatres Royal, 
who forso many years held a distinguished 
position among the tragic performers that 
once adorned the national theatres, expired 
a few days ago, at her residence in Chelsea, 
where she had for several years taken up 
her abode. Mrs. Egerton formed a portion 
of the Kemble school, and was cotempora- 
neous with Mrs. Siddons, Miss O'Neil, 
Mrs. Bartley, Mrs. Powell, &c. Her fa- 
ther was the Rev. Peter Fisher, of Tor- 
rington, Devonshire, where the deceased 
lady was born, in 1782. Her introduction 
to the stage was as early as 1803, at the 
Bath theatre, where the late Mr. Egerton, 
her fut ure husband, was an actor also. In 
1810 she appeared at Covent-garden thea- 
tre, as Juliet, one year after the retirement 
of the great tragic actress, Mrs. Siddons. 
The appearance of Miss O'Neil soon after- 
wards precluded all hopes of Mrs. Eger - 
ton’s maintaining the position of a leading 
actress; but the management found her 
for many years a most valuable auxiliary, 
and in parts of a romantic cast she has sel- 
dom been equalled. Mrs. Egerton was a 
lady of considerable attainments, and en- 
joyed the friendship and esteem of a most 
respectable circle of aquaintance. She was 
a member of the Covent-garden Theatri- 
cal Fund. Itis nota little singular that 
Mr. Drinkwater Meadows, the secretary of 
the fund, paid her the last quarter’s annuity 
only three days before her death. Her re- 
mains were interred iu Chelsea churchyard 
on Saturday last, 
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Map.ie. Jenny Linp arrived at Os- 
borne House on Monday, in company of 
Lablache, at the express desire of Her 
Majesty. 

Cuartes Cocnrane, Esq. was present at 
the Licensed Victuallers’ Fete at Vauxhall 
on Monday ; his popularity made him quite 
the lion of the company, and his liberality 
towards the institution was highly gratify- 
ing. 

) a ButLer and Mr. Creswick, with 
Mr. Buckstone, and the Princesse’s com- 
pany, volunteered their services towards 
the benefit for the family of Mr. Walton. 





TO CORRESPONDENTS, 

T. W. (Islington).—Mr. Phelps witl open Sadler's 
Wells Theatre in the course of the present month. 
Mevpomone.—You wisl see, by Afr. Maddox's ad- 

dress, that Miss Cushman is engaged. 

T. W. R. (Blackfriars Road)—Is surprised at Miss 
Vincent's going to the Briiannia. We are not. 
Why should nol the domestic traggydie flourish 
at the low charge of two-pence, it is ony ex- 
tending the tariff{; if we have tariff meat and 
tariff medicine, why not have tariff unprotected 
females, and tariff victims of unmeritcd perse- 
eution. 

M. B.—It is true that Miss Vincent and Mr. Osbal- 
diston drive up to the Britannia Saloon in their 
carriage, nightly, to the surprise of the audience 
(query, boys and girls). 

S., R. W. & A Supscriper—Are informed it 
is our intention to review the performance in our 
neat We publish on Thursday merning, eon- 
sequently it would be too tate fur this week. 

Romeo.—See Miss Martineau’s article in the 
People’s Journal of Saturday last. 

R. D.—Jenny Lind has heen singing at Osborne 
House, before the Queen. There is nothing won- 
derful in that. 

J.Surron may get the back Numbers by applying to 
our Publisher, 39, Holywell-street. 

J. James.—We are much surprised he should ask the 
question, Apply to the lady, Mrs. Warner, 
herself. 


\ J AUXHALL. — Re-engagement ofthe 
celebrated Lejars forfive nights more. 
—Brilliant re-unions, nightly of the elite of the 
fashionable world have confirmed the opinions so 
generally expressed in the public journals that the 
Royal Gardens, Vauxhall, were now restored, and 
had attained the pre-eminent position they occupied 
in the past century The programme, for the pre- 
sent week is varied and attractive. Those talented 
equestrians, Mdlle. Lejars, Madlle. Pauline Cuzent 
and Mons. Lejars, from Fraconi’s (who have the 
houor of being attaches of the Emperor of Russia's 
private equestrian troupe at St. Petersburgh), will 
give their inimitable and equestrian feats in the 
circle, executed by Madame Lejars on her bare 
backed steed. Robert de Normandie, a horse of 
the Ingh school, will be introduced by Madile. 
Pauline Cuzent? Wonderful feats of the Bedouin 
Arabs. Sixth wppearance of the extraordinary 
rolean Minstrels, Ernest and Traudel Kramer 
First ap) ance of Mr. Collins, who sang as one 
of the Ethiopian Serenaders at the St James's for 200 
nights during the illness of Germon, Brilliant 
iluminations and magnificent display of fireworks 
by Darby. Grand Square of St. Mark, Venice, with 
the Palace of the Doge, Library, Cathedral, and 
Campanella Tower. Descent of Joel 11 Diavolo.— 
Doors open at eight o’clock; admission half a crown 


G. 
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REMORNE.—Lessee, Mr. JAMES 
ELLIS.—OPEN EVERY EVEN- 

ING (except Saturdays). The Public are respect. 
fully informed that these delightful pleasure- 
grounds, which last year obtained a celebrity un- 
paralleled in the annals of public gardens, have 
this season been considerably enlarged. During 
the recess a variety of alterations, regardless of cost, 
have been effected, all tending to the comfort and 
entertainment of the visitor, thus rendering Cre- 
morne without a rival. Its present attractions 
may be thus described:—Grand River-side En- 
trance! A splendid new entrance, fronting the 
river (from designs by Mr. B Hurwitz), modelled 
after the magnificent portal of the Jardin de Ma. 
bille at Paris, and surmounted by a figure of Momus, 
has been erected, which, each evening, will be bril- 
liantly lighted with gas,in a style embracing elegance 
and novelty of design, from which, a chirming 
walk, leading to the gardens, has been formed, or 
namented with beautiful statuary, and interspersed 
with fragrant shrubs and exotics, The principal 
feature in the garden is The Grand Pagoda Orches- 
tra, with an immense circular pla‘ form for dancing ; 
capable of enabling four thousand votaries of Terp- 
sichore to ‘accomplish each figure in the mazy 
dance! Theorchestra will be nightly illuminated 
with myriads of jets of gas, forming a dazzling 
scene of enchantment, which will not only charm 
the eye and fascinate the senses, but add fresh al- 
lurements to this modern Fairy Land! The trees 
surrounding this splendid “ salle de dance,” will be 
illuminated after the style of the Chateau Rouge, 
at Paris, with magnificent Casino D’Ete, con- 
ducted by Laurent’s unrivalled band of fifty per- 
formers, assisted by six masters of the ceremonies. 
Vocal and Instrumental Concert. The lavender 
bowers and new Chinese walk will likewise present 
a ‘‘coup d’ceil” the most charming. The theatre 
has been entirely re-decorated, in which will be pre- 
sented vaudevilles, musical entertainments, and 
ballets. Grand Cosmoramic View of the City of 
Mexico; with panoramic and dioramic effects, de- 
signed and constructed by Mr. J. Brecknell, of the 
Theatre Royal Drury-lane, and painted by Mr. Wil- 
son and assistants. The largest achromatic Camera- 
Obscura ever exhibited. Also, electrical, electro 
magnetic, and Galvanic experiments, athletic and 
other amusements, such as archery, rifle shooting, 
bowls, swings, maze, gipsies’ tents, glass-blowing 
exhibition, weighing machine, the Cremorne poet, 
&c.—In addition to M. Laurent’s band, a powerful 
Tyrolean brass band, conducted by Mr. J. Hill, will 
perform daily in the afternoon, commencing at 
three o’clock. The tavern department has been 
may under the entire direction of Mr. Charles 
aws (late of the Albion), and the refreshments 
will be of the first quality, and at moderate charges. 
Admission, 1s.—Cremorne can be reached from all 
parts of town by omnibus, 6d.; by steam-boats, 2d. 





RITING, BOOK-KEEPING, &c. 
—Persons of any ae, however bad 
thelr WRITING, may, in EIGHT LESSONS, 
acquire permanently an elcgant and flowing style 
of penmanship, adapted either to professional pur- 
suits or private correspondence Arithmetic ona 
method requiring only one-third the time usually 
requisite. Book-keeping as practised in the go- 
vernment, banking, and merchants’ offices. Short- 
hand, &c, Apply to Mr. Smart, at the Institution 
7, New-street, Covent-garden. 


“Under Mr. Smart, penmanship has been reduc 
ed toascience, and the acquisition, therefore, of 
what is called a ‘good hand,’ rendered but ‘ the 
labour of an hour!’”"—Polytechnic Journal. 


~ PUBLISHED FOR THE PROPRIETOR BY COLLINS, 39, HOLYWELL STREET, STRAND ; 
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